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OH NO! NOHO! begins! Like an airplane taxiing into a headwind, we never knew for certain 
that we'd clear the trees. But we must have, or you wouldn't be reading this. 

To ask a community to support a mere idea, a magazine no one has ever seen, is asking 
a lot. But the Valley is no ordinary community, and Northampton is no humdrum town. Peo- 
ple here seem to be able to look ahead, to try to create their own future. We have received 
every form of encouragement that a community can give: advertising, loans, space, technical 
facilities, legal help and lots of advice. But most of all we had the intangible enthusiasm of 
people who cheered us on and said, ‘‘Yes. Let’s have it.” 


This is the proverbial humble beginning. But we have much more in mind. We are still in 
the process of assembling a wider network for covering events in the arts. We have cor- 
respondents in a dozen American cities who will begin relaying style news and local trends 
to our readers. We will have bigger listings, more classifieds, and a giant letters section. 
In January we will begin producing a television show on Northampton Cablevision, where 
you'll be able to see some of your favorite OH NO! NOHO! columnists unburdening themselves 
of their particular obsessions. 


And maybe we'll get big and plump and sleek, too. 


Whether that happens or not, we'll always believe that excellence and eccentricity can lead 


to electricity. Eccellentricity. If that makes any sense to you, this is your magazine. 
The Editors 
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Visit our 3rd and newest store, just opened at 
470 Newton Street, South Hadley. 536-8863. 
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OH NO! NOHO! TALKS 
Dadavision 


So what is Dadavision, anyway? | know that it’s 
a radio show broadcast on Tuesday nights from 
10:00 pm to 2:00 am over WMUA. About this I’m 
quite sure. Dana Gentes is ringmaster of this 
kooky crew of talents; this much, too, is clear. 
The radio show is an assemblage of live and pre- 


dy Casiello and John 
Brobst. We started out 
just partying and playing 
instruments that happen- 
ed to be within arm’s 
reach, and we would sing 
songs with lyrics taken 
from Readers’ Digest or 


think. “| should be the 
One.”’ Yeah. 

L.L. —They’re friends or our, 
the Del Fuegos, especial- 
ly of Vinnie’s. 

V.v.G. —They sign autographs. 
What about Funk? 

DNA —I like the Contortions, 
James Black and the 
Whites. | like Material a 
lot, and Bill Lasswell. The 
Talking Heads. Fred 
Frith, TV sound tracks, 
any album with spoken 
language. 

M.L.R. —I'd like to see a girl for 
President, and I'd also 
like to say that occa- 
sionally | do come up 
with something for 
Dadavision on my own. 


recorded sounds—music, comedy, drama, inter- any other book at hand. L.L. .—You mean you don’t 
views, pieces of movie, radio and TV soundtracks, Viv. BA eae ae tye to be 

i AA iS roqaed?s 
and more. It brings both the familiar and the DNA —lt was the day that M.L.R. eh don’t always have to 
unknown into endless combinations and recom- Reagan was inaugurated be prodded. 


and the hostages were 


DNA —Well, the Suburban 


inati in so doing can i 
binations, and g can be quite mad or freed. Headswappers are a fine 
alarmingly poignant. L.L. —That's perfect. example. 
DNA —I went over to Daxe M.L.R. —Yeah, and my Francois 


Among Dadavision’s many Protean forms are 
the Sea Pigs, Sick Day, The Scoops, Noisevision 
(also know as The Palindromes), and The Avant 
Bards. Their occasional live performances are rare 
treats, and they are reaching out to video, cinema 
and theatre with startling energy and freshness. 
Oh No! NoHo! sent music critic Vinnie van Gee 


Rexford’s house with a 
few other friends and we 
sat around and played 
music and turned off the 
sound of the television. 
L.L. —Let me ask you a 

somewhat serious ques- 
tion, do you feel there’s 
any historical. . . 


Truffaut homage and my 
Charles Bukowski 
reading. 

V.v.G. —Francis Truffles? 

M.L.R. —Francis Truffles was 
Dana and Chris doing the 
movie reviews. 

DNA —The Undersea World of 
Francis Truffles. 


and nosy reporter Lusty Ludmilla to track Dadavi- Pees Hee ts M.L.R. —| watched his TV shows 
sion down. They caught two of them, Dana Gentes Sea mans? ce a ae a iene 
and Marty Lou Retton, in Packard’s where they L.L. _—Sure. the floor. 
were innocently drinking beer. Luckily, someone — ed art: pede ee A 
gio, estimonial. 
had a tape recorder.... DNA —I'd like to see a beer LL. —ltis, I'm hard to 
et ei just like a Plassey 
ry 4 aL , V.v.G. —S havi ; 
ae ie this is yours. —You’re in the Suburban bottle of Bud. : Se ‘aes 
—Over egg salad and Headswappers, right? WAITRESS pipes: feranit 
peanut butter and jelly M.L.R. —I’m with the Suburban —OK. Me: See as Pie Le 
sandwiches. Headswappers. L.L. —1I'll have a bottle of VeG How abaurthe local 
M.L.R. —Pickled eggs and L.L. —You're also a vital ele- Heineken. Pe tee ce ay Geir tid was 
lambs’ tongues. _ ment of Dadavision? WAITRESS f etecceaen 
DNA -—E€gg salad sandwiches. M.L.R. —I described myself the —OK. DNA Ze ge on on 
L.L. —I just had an egg salad other day as the spare V.v.G. —I'Il have a Tangueray f =) a digs 5 pie 
sandwich the other day tire of Dadavision. I'm on the rocks. I’m trying to Het Ol th $2 ae pas 
and \ was made a great Cot ee it’s stupid, it’s fine. 
enor ¢ ort of a utility infielder recapture that summer V.v.G. —Y 
eal of fun of, in fact | who gets called upon - feeling. v.G. —You have no qualms 
nee as feel a little whenever. . . DNA —What’s on draft? about the Dadavision 
aoe about the whole DNA —Whenever | can coax WAITRESS seat nadie be- 
: Marty into doing things —We have Bud, Mill ing ih the welley Ss Best 
M.L.R. fae abdably so, | for the radio. I'll say, Bass Ale, ere Sener stem iat uast 
oe Oe 2 ; “Marty, come here, | Dark, and Molson. been? The last half 
phenas Reve? any of you are want you to do DNA —Bring me a Bud ora DN Gorn years? 
pie. hee ae something.” Or if the Miller and I'll tell you M S Seve lade ee 
_ know, last time | Suburban Headswappers what it is. ‘LR. —To get into the top 
A c re just one. are lying around, I'll say, WAITRESS three or four cassettes 
ae rai S like two to me. “Yeah, come down to the _OK. would take about $20.00. 
a athens mn in the show, we'll put you on V.v.G. —She’ll bring half and See Se ou wvamiedita doar 
SNA sc GRRE : the air, we'll do halt M.L.R. —DNA sold three tapes 
Fis 226e ie Cee something crazy.” It’s M.L.R. —He’s demonstrating tru- One: WEEN le Was i. 
em Sos atl convenient since Marty ly amazing skills here. You go to Kenny at Main 
ee at o i avision? lives inthe same apart- Bring me the head of Si. Records, and say 
LR. rs Ae eee ment as | do. Bud Miller. here Kenny take these 
Vue us cae pilin 5 L.L. —Did | hear the Subrural V.v.G. —What do you guys think ener oH ao! Crowne 
‘peg ste Ee in Headswappers on the of contemporary music? Sree bay en. det tive Peo: 
DNA —And in front of it ee DNA —Depends on which perio: 90 wand Buy 
— of it. M.L.R. —That’s our C&W music. them, you're #1 material. 
V.v.G. —Is there any interchang- identity. M.L.R. —There’s some good DNAS Myitape te gomng)out of 
ing between the Pajama DNA —Ii guess now the crux of stuff out there, I'd say. BuGt Get, 
Slave Dancers, the Dadavision is myself, and DNA —Were you playing the LL. —Well, I'm glad | bought 
one. 


Suburban Headswappers 
and Dadavision, Inc.? 
DNA —As far as material, no, 
not realy, we’re all 
friends. 
V.v.G. —But personnel-wise? 
L.L. (To M.L.R.) 


If you can conceive of a place where time 
and space reverse properties, if you can 


Steve French, who goes 
by the name Stiv, he’s 
sort of the co-founder of 
it, he lives in Westfield. | 
would hang out with him, 
Daxe Rexford, Steve Win- 
niman, Mark Slinsky, An- 


Del Fuegos last night 
when | went to bed? 

V.v.G. —You like them? 

DNA -—The second song’s 
really good, it sounds like 
the Rolling Stones. 

M.L.R. —That’s the third song, | 


M.L.R. —All I’m saying is that as 
far as being a barometer 
of what the greater 
Pioneer Valley is listening 


But 
Our fans are listening 


imagine something the size of the Earth @ 
condensed to the size of Newtons apple, 
or Adam's, then maybe you're ready for 


Dadavisio 


imes, you may feel that not much is 
happening. you probably are expecting 


the wrong things, like 
| fucking and fistfights f 
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to, the top ten is like a 
thumbnail on a meat 
thermometer. 
V.v.G. —But there’s so little new 
local music. 
—I like the Bounce, | 
think they’re pretty good. 
M.L.R. —You Jike Laotse and 
the Entropics. 
—I like Laotse. There’s 
the Pajama Slave 
Dancers, of course, 
they’re good friends of 
ours. 


DNA 


DNA 


V.v.G. —Eighth Route Army. No 
Preservatives. Mongrel 
Puppy. F 

DNA —Scream Cheese is a 


good band, a lot of these 
bands haven't made it 
public yet. The Tune 

- Kings are good, they’re 
sort of a secret band. We 


make our own scene, we 
don’t really pay attention 
to what’s going on. My 
philosophy is that you've 
got to make your own 
fun. 
L.L. —So is Dadavision fun, 
or is it getting to be 
work? 
—It’s fun work. | don’t 
think of it as work, really, 
1 think of it as sort of a, | 
don't know, it’s just 
something that | like to 
do. It’s like therapy for 
me. 
V.v.G. —Here’s the test. 
WAITRESS 
—You tell me, I've 
always wondered if 
anybody could really tell 
the difference. 
DNA (Sips) 
—It’s Budweiser. 
WAITRESS 
—I’m impressed. 
_ (Applause) 
DNA —Thank you. 
WAITRESS 
—-Of course, you did 
have a 50-50 chance. 
L.L. —Are you a student at 
UMass? Is that how you 
hooked up with WMUA? 


DNA 


DNA -—I was a student, | 
started out as a student, 
6 OH NOI NOHO! 
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DNA 
ijk 


V.v.G. 


M.L.R 
DNA 


and | semi-graduated. 
They love me so much 
they just keep me. 

—Did you actually 
graduate? 

—Ahh, no. 

—lit’s very hard to actual- 
ly graduate from UMass. 
—How many of you are 
students? 


. —Nobody’s a student. 


—Steve isn’t a student. 
Daxe isn’t a student. 
Al’s not a student. 
Marty's not a student. 
My brother’s not a 
student. 

Uhmm.... 


M.L.R. —Eric just got done be- 


L.L. 


DNA 


ing a student. 

—Eric who? 

—Eric Pierce. He was 
one of the founders of 


the radio show. We used 
to have a show on Friday 
nights from 2:00 AM till 
6:00 in the morning, and 
the polka guys came in 
at eight, so we decided 
to hang out for another 
two hours and play 
children’s records. Eric 
would say ‘‘Hello girls 
and boys, do you want to 
know how you can make 
some money? Just go 
downstairs and collect up 
all the empty cans and 
bottles and bring them 
down to the package 


store and you can whistle . 


while you work,” and 
he’d play the ol’ doot 
doot doot doo doo, really 
silly. 

—ls there a ton of 
preparation involved? 
What is the ratio of well- 
thought-out to spontane- 
ity? 

—Well, usually what | do 
is on Monday or Tuesday 
| make a cassette, forty- 
five to ninety minutes, 
depending on how much 
time I have. | just go to 
libraries for stuff, or take 
stuff off the TV and radio 
and put it together. The 


DNA 


other half is material that 
| think of and the people 
that are going to come to 
the show, which is pretty 
much all spontaneous, on 
the spot. It’s sort of a 
mix. 

Al Arenius is really impor- 
tant to us. 


DNA 


ES 


DNA 
Lo 


—The guy who's painting 
our house watched the 
soaps on a mini-TV. 

—I| saw it. It’s like a 
boom box with a screen. 
—lIt’s ridiculous. 

—|.just remembered my 
somewhat serious ques- 
tion. Do you feel at all 


_..a weekly collection of sound is the nearest / 
shall ever come to attempting to describe it. . . 


M.L.R. —AI is the kingpin. 
DNA 


—Al, he’s sort of like a 
freelance type, whenever 
he’s around he’s on the 
show. 

L.L. —He’s a trained actor, 
right? 

M.L.R. —Yup, he’s studied. 

V.v.G. —So tell me finally, who 
did ‘‘They Saved Brady’s 
Brain’'? 

DNA —That’s Stiv. 

M.L.R. —I think Solid Fun’s ver- 

sion of ‘‘Wide Thing” is 

state of the art. 

—That song was record- 

ed at Daxe Rexford’s 

house with Stiv and this 
other guy Mark. | wasn't 
there for that one, but we 
used to set up a tape 
recorder and whatever in- 
struments happeded to 
be there. We never really 
thought of anything. We 
laughed a lot. They just 
cranked it out, Daxe 
knew what he was doing, 
and everybody else didn’t 
know what they were do- 

ing, they just had a 

vague idea of how to play 

or hold some instrument. 

That’s how a lot of this 

stuff came to be. 

M.L.R. —Daxe is actually a true 
musical talent. 

V.v.G. —Is he just about the on- 
ly one? 

M.L.R. —Well, no, | think the Pa- 
jama Slave Dancers can 
play their instruments. 

V.v.G. —So who are your 

favorite comedians? 

—I like Martin Short, 

Eugene Levy, John Can- 

dy, these are all SCTV 

guys. | like Nichols and 

May. Al Arenius is a big 

influence. 

M.L.R. —I can only think of peo- 
ple | hate. 

L.L. _—So who do you hate? 

M.L.R. —I hate David Brenner. 

DNA —Of course Monty 
Python is one of my early 
influences. | used to 
transcribe favorite sket- 
ches and put them on for 
the neighborhood kids. 

M.L.R. —l thought John Belushi 

was really good.when he 

was kicking around. Bill 

Murray is sort of funny. 

—I think the new Satur- 

day Night Live is really 

good. Those guys ffrom 

“Spinal Tap”! 

Christopher Guest! 

V.v.G. —What's it like living in a 

funeral home? 

—It’s the best place I’ve 

ever lived in. 

V.v.G. —That’s a beautiful 
house. ! want to be a 
carpenter someday, !'m 
studying physics and 
chemistry but | want to 
build houses. 

L.L. —Well, | think your 

education will soundly 

prepare you for a career 
in carpentry, and your in- 
terest in music will no 
doubt also serve a vital 
function. 

—Sure, I'll understand 

the physics of hitting a 

nail, the chemistry of 

weathering boards, and 
the tonal effects of saws. 


DNA 


DNA 


DNA 


V.v.G. 


DNA 


CHRIS 


connected to the tradition 
of the Dada movement, 
how it came out of a 
world that was primarily 
engaged in war, you 
know, all those young 
French and German ar- 
tists moving to avoid the 
draft, very much in a 
world that was falling 
apart. Are you reacting to 
a world out of control in 
the same spirit, the non- 
sensical, the irrational? 
—Well, certainly some of 
our heroes are Surrealists 
and Dadaists, but | don’t 
think it’s quite the same 
thing. | think they were 
more anarchistic than we 
are, | think we're a lot 
tamer. 

—Yes, | agree. 


M.L.R. —Also, it’s not so easy to 


DNA 


M.L.R. 
bet. 


M.L.R. 


V.v.G. 
Ed ke 


DNA 
V.v.G. 


M.L.R 


DNA 


L.L. 
DNA 


LYS 


shock people today. 
—No, it’s not, so much 
shock and horror have 
preceded whatever 
anybody our age can do 
now. 
—| think it's more of a 
humorous vision than 
anything else. | don't 
consider myself an anar- 
chist or anything really. 
I’m just a silly person. 
—I'm just a silly old fool. 
—Weil, yeah, but a lot of 
the elements of what you 
are doing are very similar 
to those of the original 
movement—incoherence, 
lifting material, subver- 
sion of what is the 
‘given... 
—As a listener, not a 
contributor, | think the 
show does hit moments 
of really great juxtaposi- 
tions that do become, in 
fact, very anarchistic. 

(Applause) 

—Try some of the 

quotes. 

—Oh yeah. | had this 

idea. | brought pages of 

quotations from Dada 
people vintage 

1916-1924. | wondered if 

you would like to ‘‘react’’ 

to them as if | were a 

caller. 

—Sounds like fun, okay. 

—We’re talking art, we're 

talking. .. 

. —We’re talking Marcel 
Duchamp deciding to 
play chess for the rest of 
his life. 

—You know, I've been 
following the World 
Chess Championships 
and there's been like ten 
draws in a row. | think 
that’s significant. | don’t 
know what it means, 
though. 

—lIt must signify 
Something. 

—I think it’s a good idea, 
everybody's got to do 
what they've ‘got to do. If 
the guy wanted to play 
chess, so what? 


. —If it makes him happy. 


—lf it makes him happy. 

—I personally don’t care 

what he does, you know, 

eh | appreciate what he 
id. 


—He's dead, you know. 


M.L.R. —I think in a way, you 
know, he probably decid- 


it up. It was more or less 


last one and she took it. 


tionary reader. 


4 —it’ Iculated 
ed that doi @ pot luck. M.L.R. —It’s okay. DNA —it's aca 
siatioynel art was WAITRESS L.L. —What's more important randomness. : 
L.L. | think he ae =e ~—How are you doing to you? The act of mak- .v.G. —I'm a physic a be ee 
definit Said that it was over here? ing the show In the .L.R. —Isn’t it the tendency 
re ely not a goal that V.v.G. —Could | have another, a studio, or the product things to wind down, 
au fill an entire double? that results from it? Is it entropy? ; 
ieime, entation of it, V.v.G. —Order and disorder. 
WAITRESS the docum 4 ler an 
DNA —Just think of all the ar- —Sure. Do you want the tapes, or the fleeting DNA —tIthink it s pretty struc- 
lists that didn’t quit while another Bud? performance-oriented tured, | don’t like ihe 
they were ahead. You M.L.R. —Yeah, could | have thing, the live broadcast? to be too se Sal cal a 
MLA know, like Buddy Rubella. another and a veggie é DNA Soin i, er ees als Psa eas lie 
pale = i : It eve , | 
gence Rubella is a key se too? I’m a hea ee payproduct the fe play Mipsis Ate 
DNA —Buddy Rubella is a DNA —t'll have another finished es oe rm ri a ve ve Ms man! 
: : : really interested in. -V.G. —How about the 
ceeoene or WAITRERE. ili L.L. —You must have a vast Fashion/Anti-Fashion 
’ : j library by now. thing? 
M.L.R. Sie orale deceas- ae mystery again? at ieee hace any ee a naa ie Bion 
DNA —Tried to kill himself two M.L.R. —Did we react yet? topics a | catalogue Shows at the Blue Wall 
or three times. DNA —Take it to the cleaners ares all. . a te Bevornense ae 
M.L.R. —Fractures his hip trying and bring it back. Lb = fear ry ar See ue saw i a 
to do a duckwalk while V.v.G. —Has Dadavision found organized? —None of us is really in 
drunk a home on college radio, DNA —Pretty much. ; to fashion, | would say. 
DNA —Bing bang aloo bo or do you have visions of L.L. —Are you anal-retentive? M.L.R.—No. 
alk ub pean Beer syndication? (To M.L.R.) You're his DNA —We're into the simple 
M.L.R z Sk me adi bippy M.L.R. —Oh, tell them about the roommate. You'd know and the tacky. 
7 a. ec “fan club. better than anybody. M.L.R. —Anything we can get 
; - We! arting a fan DNA -—I guess so. from older brothers or tag 
Hen eee sg i bi eM mi awe L.L. —Does your desk drawer sales, Good Will. . . 
iia ro V.v.G —Do you think Public have the pencils all lined L.L. —So what's the vision of 
¥ i aes hae a French "Radio is ready for you? up in it? You're not that Dadavision? Is there in 
"expatriate who M.L.R. —I think it’s gonna be Al! bad? facta vision? 
L * Yl deal Things DADA. M.L.R. —He's about the slop- DNA —Well, the vision is more 
Mo <a acl piest anal-retentive | a way of looking at 
know. things. OK. Not really 
we don’t believe the world should be like this, DONA ~The only things I'm concerned with the 


we just noticed it was. . . 


with all the art-historical 
references. 

L.L. —He was friends with 
Duchamp, they did the 
New York Dada scene, 
while the others were 
busy in Paris, Cologne, 
Munich. 

M.L.R. —We like to call him 
PiKAYbia on Long Island. 

L.L. —Well here’s something 

he had to say. ‘‘You are 
always looking for an 
emotion that has already 
been felt, just as you like 
to get an old pair of 
trousers back from the 
cleaners, which seem 
new as long as you don't 
look too close. Artists are 
cleaners, don't be taken 
in by them. The real 
modern works of art are 
not made by artists, but 
quite simply by men.” 

DNA —and women. 

M.L.R. —it was either Dali or 
Picasso who said, ''If 
they ever find out what 
we're doing, we're out of 
a job.” And another great 
Surrealist-Dadaist type, 


L.L. | —Morning Pro DADA. 
M.L.R. —Powdered Milk DADA 


STIV 


-retentive about are the 
material objects | really 


value. Like tapes, 
records, comic books. . . 


future. | don’t like to plan 
the future too much. I’m 


too worried about getting 
through next week. Dada 


Milt Caniff, the man who Hour. L.L. —Like laundry, for in- is a movement of people 
draws Steve Canyon, V.v.G. —So you're pretty happy stance, randomly strewn who do things that are 
said, “Art is anything you with college radio? across the floors? weird. And vision is a 
do that makes people . DNA —Yeah, | like the feeling DNA —I throw it in my closet way of looking at things. 
part from their money.” that | can do anything | and when I run out of L.L. —An orientation? 
DNA —Well we haven't made want, not having to worry underwear | do my laun- DNA —Something like that. So 
any money yet. about sponsors, | think it dry again. it’s sort of Neo-Dada. | 
M.L.R. —Well, we did make would be good if. . . L.L. —Does entropy play a see more live perfor- 
some money at the live WAITRESS big role in your life, do mances in the future. 
show. All twenty-five of Here’s your mystery. you think? More films, more TV 
us made $10. Let's see if you can do it M.L.R. —I think you’d have to stuff. We might come out 
V.v.G. —With the junk food but- again. ask Daxe Rexford. He's with an album, too. 
fet, last year at the Blue DNA (Sips) probably the only one of L.L. —Do you have a backer? 
Wall? —It’s Budweiser. us that understands the DNA —We have a “‘connec- 
DNA —The junk food buffet WAITRESS concept of entropy. tion”. He’s a big fan of 
was free. It was John —Touchel L.L. —Is he a physicist? ours. So that’s a new ele- 
Long’s idea, and Nina set DNA —t didn’t even finish my M.L.R. —No, he’s a rabid dic- 


Most people I've talked to 


despise it—‘*Like tripping with your 
head in a box,’’ Says one secretary—but 
there’s no denying that kids everywhere 


selfless integrity. 


that unique 
blend of cynical social insight and heroic, 


LEFT PROFILE 
“Thank God he 
got my bad side.” 


CLAVICLE 


The life/ 


crossovers confront our.linear mentality. 


death. real/unreal 


“Played right, 
that’s a hell of 
an instrument.” 


Who cares. this is fun. 
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ment. I've never worked 
with even a four-track, 
just hack equipment, a lit- 
tle mixer and a couple of 
turntables. Tape decks, 
mostly. 

L.L. —So you're looking for- 
ward to more 
sophisticated production. 

DNA —We're gonna apply for 
a grant, too, for some 
new equipment. 

L.L. —Where are you doing 
film work? 

DNA —I have a Super-8 
camera and my brother 
has one, a sound one, 
and we have a projector. 
| think we might have a 
Dadavision film festival at 
the Pleasant St. Theatre. 

L.L. —They’re very 
supportive. 

M.L.R. —DNA's brother Chris’ 
has made quite a few 
films. He just made one 
called The Petition. It’s 
about five minutes long. 
It’s a searing indictment 
of non-involvement. 

DNA -—I think it’s a contrived 
work myself. 

M.L.R. —Well of course you 
didn’t like it. You didn’t 
have a good part in it. 
You were just an extra. 

DNA —| thought the ending 
was a bit excessive. 

M.L.R. —The genera! public will 
judge. 

DNA —I like subtlety in what | 
do, believe me. A spec- 
tacle of excessive 
subtleties. 

L.L. —That’'s a mouthful. 

M.L.R. —We're rolling now. 

V.v.G. —Cooking with gas. 

DNA —Who? 

M.L.R. —French Expressionist. 
Gass, Coucin de Gass. 

DNA —Well, I’ve had a gas 
stove for the last year, 
it’s quick, it’s easy. But 
you know electric's also 
good. 

M.L.R. —I like gas myself. 
You've got a real visual 
cue there. You see a big 
flame. You know you got 
a lot of hot, you see a lit- 
tle flame, you know you 
got a little hot. These 
electric things, it’s a little 
hard to judge, you know, 
how much redder does it 
get? 

DNA —Well, it boils water. 

’ That’s all I'm concerned 
with. 

L.L. —Is there anything taboo 
for Dadavision Radio? 
Are there any more 
taboos? : 

M.L.R. —Dana asked me not to 
say ‘‘fuck”’ on the air. 

WAITRESS 
—Any further mysteries? 

DNA —One last mystery. 

L.L. —Try this: ''The highest 
art will be that which in 
its conscious content 
presents the thousandfold 
problems of the day, the 
art which has been visibly 
shattered by the explo- 
sions of last week, which 
is forever trying to collect 
its limbs after yesterday's 
crash.”’ That’s from the 
first German Dada 
Manifesto. 


> Le 


they keep playing it bac 
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PAPO The results are a number of 
wordless moans in a variety of high and 
low tonesby happy. efficient technicians 
who love their new tape-recorder so much: 
k to hear PR 


M.L.R. —Well, | think the guy 
who said this was living 
in a time when they were 
more scared in some 
ways. Those Futurists 
and Dadaists really 
thought that the end was 
very near. | feel that 
we've been living in a 
situation of Brinksman- 
ship for so long that we 
don’t think about the ac- 
tual holocaust or actual 
apocalypse or even 
massive sweeping 
changes. More or less 
huge waves of things 
continue to mope along. 
Things don’t really seem 
to change so much from 
year to year, day to day, 
the opinions 
expressed... 

V.v.G. —Any comments on the 
awning over Presto/Strut? 

M.L.R. —Ah, I like turquoise. 

DNA —Turquoise is my 
birthstone. 

V.v.G. —Any comment on Nor- 
thampton in general? The 
pretentiousness of a big 
city in a small town? 

DNA -—This is a Miller. 
(Applause) 

M.L.R. —What | like about 
Northampton is that you 
don’t get mugged very 
often. 


L.L. —No, you don’t, and it is 
snug. 

M.L.R. —It’s snug. And if you do 
get mugged here you 
know you're going to run 
into the same guy on the 
street the next day and 
you're gonna Say, ‘Hey! 
You mugged me!” 

L. —It'’s a small town. 

L.R. —You’d almost have to 
say this is a sort of well- 
off little neighborhood 
here, 

L.L. Yeah, with all these 
banks and new banks, 
it’s getting to be like 
Geneva. Any comment on 
Reagan? "They saved 
Brady’s brain,” but did 
they save Reagan’s?”’ 

DNA —Reagan is like ah... 

M.L.R. —We were trying to 
figure out what his ap- 
peal is. He’s not so- 
meone you want to have 


stical, exotic a 


sex with, but if you were 
scared he might be 
somebody you’d climb in- 
to bed with. 

DNA —I think he’s the 
transportation of Howdy 
Doody’s brain into Buffalo 
Bob. He's in control, but 
he’s still a puppet. 

M.L.R. —Reagan visited 
Disneyland or Disney 
World, and they have a 
Reagan robot there. A lot 
of people thought the real 
Reagan was the robot. 

L.L. —My sister’s convinced 
that there is no real 
Reagan anymore, just a 
robot. 

DNA —Ronald Reagan had to 
be re-elected so he can 
die in office. 

M.L.R. —I think Reagan wants to 
be a likeable guy, he’s a 

; likeable buffoon. 

DNA —Ronald Wilson Reagan 

- is 666. I predict that dur- 
ing Reagan’s next four 
years an atomic bomb is 
going to go off. 

V.v.G. —Any comments on the 
neon in town? 


M.L.R. —I like neon best when 
it’s really cheesy. 

DNA J— like the neon sign at 
Aqua Vitae that says NO 
RARKING. 


L.L. _—Do you like the phone . 


call thing on the air? 


DNA —Yes. 

L.L. —You’re doing that live, 
so you don't edit, it’s a 
direct line. 


DNA —Right. | like that ele- 
ment of randomness. You 
don’t know what's around 
the next corner. 


L.L. —ls four hours a long 
time on the air? 

DNA —No. 

L.L. —Is it not long enough? 


DNA -—lt’s just right, | suspect. 
By the time the show is 
over | have all these new 
ideas. | start out-the 
show with all this 
prepared stuff and go 
through that and get 
sidetracked and by the 
end of the third hour it’s 
like new stuff coming in 
and by the end of the 
fourth hour | realize that 
a lot of the prepared stuff 
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S30 one is as rich, 
nd hilarious, ——~ 
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never made it to the air 
when we’ve run out of 
time. But | think it’s 
enough time. I'd like to 
do a marathon show, a 
two- or three-day show. 
We could go on forever. 
But even thirty seconds 
on the air can be a long 


time. 
L.L. —Vast resources... 
DNA —That keep building 
every week. 


V.v.G. —Do you think you're 
getting better every 
week? 

DNA —Yeah, | think so. The 
more you do it the more 


you know. 
WAITRESS 

—Do you want another? 
L.L. —WNo, I’m ail set. 
DNA —1 guess just the check. 
WAITRESS 

—Check. Okay. 


V.v.G. —Any questions we 
didn't ask? Um, have you 
got any favorite 
hangouts? We'd like to 
see the Woolworth's 
lunch counter be THE 
PLACE. 

DNA -—I like TJ’s ’cause they 
have Birdie King there. 

V.v.G. —Other hangouts? 


DNA -—l like hanging out at my 
house, having parties. 


L.L. —What’s your sign? 


DNA -—Sagittarius. 

L:L. _—Does that mean you’re 
a homebody? | don't 
know anything much 
about astrology. 


DNA —I don't know what it 
means. 

L.L. —I don’t know why | 
asked. 


V.v.G. —There is a certain 
amount of fame or 
notoriety in all this. Do 
you guys think of 
yourselves as stars? 

DNA —I think of us as just sort 
Of:4:. 

L.L. —A bunch of silly guys? 

DNA —A bunch of people who 
take a lot of risks. But 
people respect us 
because we actually do 
things that other people 
might have wanted to do 
but wouldn't. We are the 
outlet for them. Being on 
the radio is that special. 


— From coast to coast it's unanimous, the country is ready for new 

i crazes. In New York City, (which is OUT by the way), people are dress- 
ing in glo-in-the-dark underwear. It’s fun, it's fab! And it's practical 
because it virtually does away with the night light. A top designer in 
Philly, (which is VERY in), has come up with the Bio-shirt. It's simple, 
unconstructed all-cotton shirt with your very own biography printed on 
the fabric. Name, height, weight, favorite color, job resume and brief 
personal summaries on favorite topics make each one truly unique. 
David Bowie has ordered ten of the shirts. The poor man must be sick 
of being interviewed constantly! | sure with Yoko Ono would buy a few. 

Calvin Klein has done it again with a major footwear innovation. Keep 
time with your feet in the new orange patent leather loafers with a glo- 
in-the-dark rectangular watchface where the slot for the penny used to 
be. They are sleek, elegant and truly the '80's version of the classic 
loafer. 

People are going fishing! Major department stores report that jogging 
has died for good, and the current craze is fishing paraphernalia. The 
demand for rods and reels, designer fishing outfits and, of course, ever 
more spectacular fishing lures has created a boom in the industries. 
Have you noticed live bait machines springing up in hotel lobbies, air- 
ports, and every other streetcorner? The rivers and ponds of every city 
are jammed at noontime with executives and chic young things practic- 
ing their flycasting, or sharing ice-holes in the winter. Margaux Hem- 
ingway, SO avant-garde, has been fishing for her entire life and is 
publishing a comprehensive how-to on her Ketchum, Idaho techniques. 
Stylish fisherwomen won't pass up Kenzo’s voluminous fishnet overall 
with the detachable lures on the belt. 

United Artists will be rehearsing a new film starring Jennifer Beals 
and Morris Day of Time fame. It’s reported to be a dizzying, action- 
packed film about the hottest new inner-city craze, square-dancing in 
revolving restaurants. Who will ever remember when square-dancing 
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used to be for old people? There are so many new revolving ' 
restaurants that our cities are spinning with excitement and it's 
marvelous. Square-dancing in revolving restaurants is not for the faint 
of heart, but Robert Redford and Bianca Jagger says they love to go 
and watch. Square-dancing costumes are de rigeur, of course, but still 
not acceptable for the office. : ; 2 ; im 

On the domestic scene, Bill Blass is making a Splash with his graffiti 
bed linens. His genius has freed us from compulsive laundering __ 
because who would ever notice a stain on these wildly colorful and ir- 
reverent. sheets? Linoleum carpet has come back and I’m glad it did. 
You can now purchase a line of perfectly beautiful faux-Persian carpets 
that have the added attraction of being virtually impervious to wear. An- 
dy Warhol was inspried to create his own line of linoleum carpets with 
trompe-l’oell furniture. |’ll believe it when | see it. ; ; 

The latest thing in the savvy cook's kitchen is Polynesian cocktail 
soups. Barbara Walters serves her guests Cream of Zombie, blended 
with garlic and served hot, of course. Elaine’s has a wonderful MaiTai 
chowder with just the right touch of chive and clam broth. 

And Voodoo is the latest rampant kick with the young people. t'm 
sure you've noticed the awful publice goat barbecues and heard the 
drums late into the night. Voodoo dolls and gris-gris bags are THE 
locker decor, as my teen-age neighbor tells it. John JCougar Mellen- 
camp, that sexy rock star, says it’s just a fad and not to worry. His 
latest hit, ‘Working Roots on You,” has gone platinum. 

Well, I’m going to jump in my station wagon and take a leisurely 
cruise to Holyoke because the thrift stores there have the most darling 
religious icons. Next month I'll be bringing you news of spats for your 
shoes and very elite dance clubs that spin only Joe Tex, the king of 
funk. 
Remember, always go through Helen Highwater to find out what’s cool. 
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Taking a bow! Marge and Gower Champion's dazzling dances—and 
clothes—have really paid offl A starring role in a hot new kinescope short- 
ie, set to exciting “Rock and Roll’’ music, is their latest triumph! ''We know 
how important up to date fashions are to our success," explains Marge, 
“that's why we always shop at Roz’s Place! They always have the best selec- 
tion of dresses, shoes, make-up and accessories. Also, Gower says the 


men's department is really keen!"’ See what shopping at Roz's Place can 
do for you! 


Lusty Ludmila 
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When the editors of OH NO! NOHO! came 
around to inform me of their new undertaking, | 
had a violent response. “A magazine!” | cried. 
Then | began to gnaw on the edge of the table 
with my sole remaining upper incisor. 

It's funny what goes through your mind as you 
gnaw a table. First | thought of Virgil’s Aeneid, 
where it is prophesied that somebody-or-other will 
someday have to eat a table. Then | noticed that 
despite the ruinous condition of my fangs, | was 
actually making a dent in the wood. The phrase 
“| et’s have what the beaver has for lunch”’ shot 
through my brain, followed by a very clear taste. 
| was tasting the table. : 

My head shot up. “‘A magazine!” | shouted, 
covering the editors with chewed wood. ‘'Oh no! 

“Exactly,” they said, ‘who told you?” 

“No no no nol!!!” 


“Yes, that's it.” 
I’d heard that chair legs were made of firm dark 


meat, and as | was lowering myself to the floor 

to try one, the editors put a reassuring hand on 

my shoulder. 

“No, no,” they said, ‘‘not like your magazine.” 

“Not? Not?” | stammered, regaining some 
composure. 

So they knew my terrible secret. Yes, | con- 
fess, | who now cannot hear the word 
“magazine” without biting the furniture, | who 
avoid all medical (and dental) help because of 
what’s on the tables in the waiting room, | who 
know only one definition for the term, (‘‘a place 
for keeping gunpowder in a fort or ship’’— 

Merriam-Webster), | myself once had a 
magazine. 

It was a “'literary” magazine, packed with tales 
and poems, designed both to reflect and exalt the 
grassroots verbal expression of the American 
spirit. It was read assiduously by its contributors, 
who sometimes ordered extra copies for their 
families. It was published by a non-profit corpora- 
tion which swiftly fulfilled that mission and ex- 
pired, leaving a checking account and a post of- 
fice box to bleach in the sun. 

“Not like yours," they said. | was now eyeing 
the pepper mill, but discovered | was still chew- 
ing on bits of table. | went and got a toothpick. 

“We're going to have graphics, cartoons, 
things to look at, ads, gossip. ...” 

“What,” | choked, ‘‘ads? Things to look at? Are 
you going to have scratch and sniff? What are 
you trying to do, survive or something? Culture, 
as | know it, is meant to be terribly unpopular. 

That is the proof of its qualilty.’’ 

“We want you,”’ they said, “‘to carry on in the 
old verbal mode, as best you can. We think that 
unpopularity is going to get real popular 
sometime in the next year or two, and we think 
you've been a real pioneer, and we'd like to sign 

you on." 

By now | was using the toothpicks for snack 
food. ‘‘What,”’ | sputtered, ‘‘do you want me to 
do?” 

“Well, what you’re really good at is taking 
some poor subject and suffocating it with rhetoric. 
Just give us a monthly tirade, and...” 

“Tl give you a bleeding tirade,” ! bellowed, 
pouring myself a double shot of veneer over ice, 
“Y'll tell you what magazines are good for. They're 
good for swatting flies and rolling cigarettes, and 
that’s all. You can’t even press a leaf in one. 
These days there’s a magazine for every known 
fetishism. There are carburator magazines, polo 
photojournals, reviews of recent taxidermy. 
There’s Compressed Air, Wood Gourmet, Antiqui- 
ty Now, Dinosaur Day, Dobros for Divorcees, 
Time, Life, Space, Woof, Scat, Hog, you name it. 
For every miserable claustrophobic nook of the 
human brain, there's a glossy. It’s all porno. Ice 
hockey porno, Chevy porno, wildlife porno. When 

{ look at a mag rack it’s like somebody took a 
huge hammer and smashed civilization down into 
a million unrelated fragments, then polished all 


RY 
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the shards up to a high gloss, and heaped ’em 
up again. You tell me. What little sac of the 
cerebellum are you going to titillate? Whaat little 
stringy nerve down back of the hypothalamus are 
you going to set to twitching?” 

They looked at me with indecent sincerity. 
“We're going for the whole brain,”’ they pro- 
tested, ‘‘the whole brain and the whole Valley. 
But especially Northampton and the ‘pleasure 
centers’ in the ulterior lobes.” 

| lit a piece of kindling and took a long drag. 
My hands were Shaking. ‘Does this mean,”’ | 
began, quivering with implications, ‘‘that YOU'RE 
TIRED OF THE ADVOCATE???” 

At last I'd roused them. They leapt to their feet. 
“No! No!’’ they shouted, wringing their hands and 
running in circles, ‘“‘Don’t ever think that. Never, 
never! Please don't think for a second that we 
feel that way! Tired of the Advocate? How could 
you be so cruel? Besides, we’re a monthly.” 

| felt some remorse at this point. “] apologize,” 
| said, ‘‘on one condition. Don’t say ‘No! No!’ or 
‘Ho! Ho!’ or ‘Slo-Blo’ or anything like that for ten 
minutes, okay?” 

They conferred briefly. ‘‘No go,” they said. 

“Well then,” | said huffily, “‘go blow.” 

It seemed that our negotiations were at an im- 
passe. It was so quiet you could hear the rustl- 
ing noises as | made a salad from last month’s 
Robotics Age. As | walked across the room to the 
compost bin with the cover, one of them said, 
“You see just how unpopular you are?” 

That thawed my heart a mite. “‘All right,’’ | said, 
“I'l do it. But please no tirades. Let me write 
genteel essays like in Yankee. A dog trotting 
across Belchertown Common on a brisk midday. 


RIC 


A red leaf falling onto the belly of a dead vole. 
Good wholesome stuff to read to the children 
after their milk-and-sawdust on Sunday morn- 
ing...” 

“No,” they said firmly, ‘we must have tirades.” 

| bristled audibly. ‘‘What,”’ | said, “‘is this dam- 
nable fashion for tirades? I loathe tirades. Once 
upon a time there was a demand for rational 
discourse. Argumentation was judged on its 
logical merits, or upon its graceful adornment of 
rhetoric. A tirade was regarded, rightly | may say, 
as a valueless and demented utterance by a 
mouth that had lost its very taste for reason. 
Rather than listen to a tirade, any sensible ear 
would shut it out expeditiously. Tirades make 
roughage of our language. Rather than measur- 
ing their words in advance, they simply spew 
them out like wood spat against a wall. To launch 
a tirade on an issue is like going after a fly with 
a blow torch. Tirades are symptomatic of the in- 
discriminate lashing out of a peevish, whiny 
civilization against some little annoyance of the 
moment. The very speed of the tirade suggests 
that it must kill before the target is forgotten. 
Surely some nobler employment of the language 
can be found? Or can’t it? And don’t tell me that 
fire can be fought with fire, that | should issue 
some tirade against tirades. | detest tirades 
against tirades. They seem to be all the rage on 
the talk shows, and I'll have none of it. Why, to 
launch a tirade against tirades seeems to me the 
final insincere act, the reductio ad absurdam, a 
foolhardy attempt to strangle a snake with its own 
tail, an attempt to drown out the barking of dogs 
by barking louder. ...” 

“Yes,”’ they said, ‘‘we see what you mean.’ & 

David Lenson 
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After yet another ‘‘Mr. Bungles” type story in Repli- 
cant City, one L.P. went home to eat a box of donuts 
and mess up her room ... Fun Girl 3 took over the 
salle de bain at Pearl St. again, but there’s really no 
escape from the day-glo S.C.G.’s, they’re luxuriantly 
draped over every available and/or appropriate prop 
. pooh pooh .. . what an education! Dress only in 
black will be back .. . some new outdoor romantic 
hideaways have been discovered since the Pleasant 
St. Renaissance wiped out the old favorites ... why 
is everyone smoking those awful clove cigarettes 
again? Northampton wants to know ... exactly how 
many gerbils does it take to come up with one of 
those silly coats? noticed a shortage in the pet stores 
recently? Forget those ugly rumors of gerbil suicides 
. L.L. fell flat on her ass one drizzly evening last 

week in front of Thorne’s & blamed it on the incredi- 
ble amount of mousse and sculpting gel sliding off 
the sides of all those stylish heads in the rain... 
speaking of accidents, this horrid revival of ‘‘self- 
expressive’ barefoot (come on, it’s winter!) dancing 
on crowded dance floors makes some young would- 
be choreographers seem more like Samuri... S.S. 
recently threatened to leap from the balcony at the 
Nerd Star for a real punch ... OH NO! ... Buddy 
Rubella was spotted slouched ona downtown bench 
cradling a bottle of Thunderbird somewhat 


precariously and mumbling something about ducks 
walking .. . has everyone in NOHO finally perfected 
their British accents or is this a for-real migratory pat- 
tern? ... the Beatnik-revival party seems to be cat- 
ching on, but the 3-D experience is still out of grasp 

. Boomerang what? . . .Yo Hot Licks . . . night 
deposit .. . maybe Gillman got a blood transfusion? 

- Boohoo! while everyone at The Phoenix is weep- 
ing, everyone at OH NO! NOHO! is squealing with 
rh APs eee on the house . . Izzy or isn’t he 
the Deli Lama? Quack Quack on parole. i 
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OH NO! 


A.C. COBRA’S 


414 OH NO! 


NOHO! 


i ibly mu ; 
It was one of those visi tbat yane a certain greasiness all 


hird shower of the day. It was one 


evenings, the kind of night when 


over just ten minutes out of bel t i 
i hen you feel more l 
SE aT may | Y know the feeling. It was on just such a 


Cobra. 
‘Oh No No’ people?” | turned to 


aquarium than a bar. You 
night that | first laid eyes on A.C. 


‘Hey, aren’t you one of those 
look down at a man who could have 
those noble Socialist-Realist murals of the 
but he was built. | guess | must have some 
nerve that can be pinched once in awhile, for grimy a 
knew A.C. Cobra had my ear for th 


y ‘‘is it fall or is it summer?” 


you’re in a very crowded 


been a refugee from one of 
’30’s. The guy was short, 
‘““working class hero”’ 

s he was, | 


e next twenty minutes. 


First he asked me what | was driving. “‘So, whadya drive?’ 
When | revealed to him that the pink 1960 impala parked out mont 
was mine, he quickly bought me a drink. He had heard of Oh No! 
NoHo! and he had an idea. ‘‘! can just imagine,’’ | was thinking to 
myself as | shot my double. But my posture relaxed a bit as the 
Cobra began to lavish the most opulent prose upon the automobile, 
the “KAAH” and its role in our lives. | think he must be from Athol 
of thereabouts, since his accent was hard even for a native Bosto- 


nian to comprehend. 


‘Yes, but this is going to be sort of an Arts/Entertainment/Style 
magazine.”’ | floundered. ‘‘We’re serious, we’re tongue-in-cheek, 


we’re talking about. . .”’ 


“‘Well, you’re addressing a group of people about what matters 
to them, right? And they’re not all Yuppies, right? Some of them are 
driving the proverbial shitboxes, the once-grand old machines that 
have ‘trickled down’ to their very hands and feet. This isn’t New 


York City, doll. Up here you have to drive to see what’s going on. 


You know what | mean?’’ 


The Cobra made his point. This guy is a mechanical genius as 
well as some ill-fitting fixture on the scene. We decided to risk a lit- 
tle space on him, and here he goes.... 


| was warming my favorite barstool at Hapco 
when one of them damn partsflies comes idling 
up, looking to get his face into my expertise. 

“Tell me, A.C.," he whines, “what is a car? 
1 mean, what is it really?” 

Will you tell me why all of a sudden 
everybody's a philosopher? Must be the flouride. 
Nobody asks me how to gap points anymore, 
everybody wants to know how to give the 
universe a tune-up. 

“Allright,” | says to him, “you tell me what you 
think a car is, and I'll crit you.” 

“A car,” he says, rolling his eyes back in his 
head as if he's trying to read it directly off of his 
own brain, “is a conveyance designed to remove 
your corporeality from point A to point B.”’ 

Six guys put their head down on the bar over 
that one. 

“A conveyance, huh? Don’t give me no ‘con- 
veyance’. | know what that word means. It means 
like transportation. Well pardon me for living.” 

“Now look. If your car breaks down you can 
walk, hitch, fly, take a train, hop a bus or ride on 
an animal. All that crap is transportation. You 
know and | know that calling a car ‘transporta- 
tion’ is like calling your cat meat.” 

“Everybody, for example, has a name for their 
car—stop lying to both of us. You talk to it all the 
time. You try to con it into starting and wheedle 
it into climbing hills, right? Now lemme ask you. 
Would you talk to it if it was some dumb transpor- 
tation? ‘Hey Patti, let’s go out and have a word 
with the transportation.’ Yeah, right. They don’t 
even talk like that in Washington.” 

“Well what about this,” says the partsfly, tak- 
ing a driedout looking library book out of his 
trenchcoat pocket. "This is from Jean de Bon- 
neville, Le Car and Le Horse, 1978: ‘The car is 
a totemic horse, snout and all, with light shining 
from two eyes, a quadruped with round hooves, 
a voice incongruously cailed a horn, anda nub- 


by tail wherein to insert a key to open the boot.’ ”’ 

Now it’s my turn to roll the eyes. | snatch the 
book out of his hand. ‘Hey what is this stuff? 
Huh? Deconstructionism? I'l] deconstruct it for 
eet Paul,” and | turned it into theory all over the 

cor. 

“Now get this,"’ 1 said, ‘Marshall MacLuhan 
used to Say all the time that ‘the car as.a vehi- 
cle, in that sense, will go the way of the horse. 
The horse has lost its role in transportation but 
has made a strong comeback in entertainment. 
So with the motorcar. Its future does not lie in 
the area of transportation.’ That’s from 
Understanding Media, 1964, Paulsie. For beer 
and philosophy you ask a Canadian.” 

Cars are entertainment. They may be four- 
footed pseudo-animals, but check 'em out—they 
come in every color, size, shape, with gruff faces 
or grins, high tight rumps of saggy bloated 
wheelwells. Every street of every town in the 
world is an endless 24-hour parade of okapis, 
carabous, llamas, impalas, mustangs and 
skyhawks. 


This is what A.C. Cobra does for entertainment. 


-! watch the big herd that travels single file. 


Now entertainment is a risk. You expect 
something, and if you don't get it you can get rag- 
ng mad. You go to the movies, right, and Clint 
is getting ten million dollars for not moving a mus- 
cle in his face for three hours, as if he was model- 
ing for his death mask, and you come out ready 
to mutilate. Me, it's the same. Say | go out car- 
watching and | have to look at a blue Fiesta. You 
said it first. It bites, and you bet | get mad. | go 
all hydrophobic on you. | curse the Fiesta, | mock 
it and call it names: ‘“‘breadbox! rodent! worm- 
boy!’’ | can't stand it. If there was a glass booth 
by the side of the road you bet I'd get my money 
back or lose my popcorn all over the lobby. 

Other times Igo out and catch Something really 
hoochie-coochie, like a lavendar Mark VI Seville 


Coupe de Grace with a Brougham packa 

a pair of lights that pop off the hood like ioing 
of England waking up in the morning, and then 
I say “Well pardon me for living,” and | get even 
madder than you've seen me before. 

This is not a problem if you're watching mov- 
Ing cars. How mad can you get in the eight 
seconds before something drives away? Okay, 
pretty mad | guess, but not nearly as bad as if 
you watch parked cars. Then you have all the 
time in the world to work your way up to a seizure, 
till the guy comes back with the keys, and then 
you Can tell him just how bloody entertained you 
are, you know what | mean? 

My doctor has said to me, “‘A.C., you must limit 
yourself to moving cars as you get older. Too 
much rage can be dangerous to a man of your 
intelligence.” I’m trying, but it’s not going to be 
easy. Interstate highways would be the healthiest, 
but who wants to scale a fence or freeze on an 
overpass? Another year and I’ll cut down on on 
the lots, | swear | will. 

Of course, | don’t get mad all the time. This 
morning for example I’m just out of bed drinking 
coffee and palming the cup to get my hands us- 
ed to the heat in case I have to grab a hot 
manifold, | don’t want to look like a cherry. To 
distract myself from the pain, | walk over to the 
window and yank back the drapes and what is 
it? Parked right out there, under the window of 
A.C. Cobra, is a 1969 Dodge Charger Daytona 
blue sparkle, a little ratty— but those big vents! 
and those tires! Next thing | know I’m out on the 
sidewalk in my bathrobe, and that | do not like 
to do. What if | had to change a transmission 
mount, with my stubbly legs hanging out? Would 
they ever stop talking about it? 

But that Charger — it’s long enough to land 
a lear jet on, and do you think it will be fast? Will 
it be fast? Or what? | can't stand it, I’m freezing, 
| race back to the house, and whoops I’m locked 
out. The wind starts blowing, I’m gonna die. 
Everybody else in the building is at work. | look 
back at the Charger, lunge for the door, and 
praise The Chrysler Corporation, it ain’t latched. 

So I'm sitting in my bathrobe in some guy’s car. 

| can’t take my eyes off the dashboard. Who did 
they think they were in 1969, space men? Ten 
minutes go by, I’m sitting in the Charger, big 
snout stickin’ out, | feel like a million bucks but 
my knees are turning blue. Then it dawns on me 
that A. C. Cobra can’t go on like this forever. The 
punk will come back and find me in his rod and 
maim me, not that I’m so great-lookin. So | do 
the only honorable thing. | get down on the floor 
and hot-wire it to get the heat. Then I'm gonna 
drive it down to the police station and turn myself 
in. The cops also got heat, | think. 

The old V-8 came on like a bar of Ex-Lax. What 
a rumble, and me just in my bathrobe. Hey, this 


is what Autoerotix is all about. | figure | might as _ 
well just check it out, so | squash two thirty-foot 
black bananas on the macadam, sounds like a _ 


cross between a clarinet and a disemboweling. 
| only live a couple of blocks from the precinct, 
you know, and before you know it I’m right there. 
So then | figure, oh hell the sentence won’t be 
that much longer if | take it to Worthington and 
back, so | screech out to State St. and bounce 
over Elm to 66, and get ready to take the hard 
step with the right hindpaw when all of a sudden 
the lights on the dash all come on at once, and 
there's steam coming out of the ports, and I think 
to myself, “‘O God, spare me the details.” 

So | bounce into the Forbes horseshoe, and 
lo and behold | fook in the back seat and what 
do | see but a big yellow toolbox. | flip the hood, 
and lo and behold the water pump has sheared 
off three of its bolts, and it’s hanging by the 
fourth, clouds of nice vaporized antifreeze are 
pouring out. | get the tools and start to take off 
the fan and pulleys, finally the filthy traitorous 
water-pump is in my hand. Jeez, I says, this has 
to be rebuilt. 

1 almost had it done, too, in the reading room 
when the boys in blue arrived. They just put me 
in the back with the dog. “Guys,” | said, ‘gimme 
a break. His car was gonna be better than 
before. And who says you can’t work on a water 
ump in the library? What ordinance?” 

“Nah,” the big one said, “we got you on the 
bathrobe law. Guys with legs like yours can’t go 


\ 


in bathrobes.” : 
Zeta like | say, they have heat. And from Union 


! rebuilt the 
. you can get work release, so 
Sid and put it back in. The guy honks at me 
vow as he squeals by. I’m not even mad at him. 
No chance. Not with a 1969 Charger. ll 


ie} 
ie 


willing to read some Autoerotic 
NoHo! He is open to mechanical 
ell as more erudite autocultural 
wonder why Corvairs look so 
Or why the new Thunder- 
despite downsizing? Or 
Death rolling his dice? 
n answer, if he 


A.C. Cobra is 
mail c/o Oh No! 
questions = in 
dialogue. Do y 
good all of a sudden? 
birds seem SO pane 

hy your valves soun 
DAD: a line. Maybe he’ll eve 
can control his temper. 


| COINAGE AND 


CACONYM 
(NEWSPEAK) 


This is a feature that keeps you up to date on 
recent local developments in the use and 
abuse of the English language. Think! If it 
had been around a few years ago, you might 
have been the first in your neighborhood to 
use the word ‘‘wicked”’ as an intensifier, or 
“dece” as a diminutive ‘decent’. What if 
you'd found out a month in advance that 
“party” was about to be transmuted from a 
noun to a verb? Why, you’d have been hailed 
as a prophet! The’d have put your head on a 
slab next to Coolidge. In stone, of course. 

To be succinct: an assiduous monthly perusal 
of this column will endow you with precisely 
that information about impending linguistic 
vicissitudes that you will require in order to 
garner all manner of adulation for your acuity 
in such matters. 


Let’s go. 

Aggregate up—This is a splendid ex- 
ample of the new ‘‘Age of Greed” 
vocabulary. It practically chokes 
on its own g’s, and its nasty 
plosive ending just about spits in 
your face. Its meaning is asp- 
parently something like this: ‘‘To 
form a partnership or partnerships 
with the aim of increasing finan- 
cial influence, or of acquiring 
more desirable property than one 
would be able to as an in- 
dividual.”’ There is something 
vaguely geometrical in the term, 
which makes it seem tidy and 
methodical—but there is 
something monolithic about it at 
the same time. It has a very pro- 
mising linguistic future in Nor- 
thampton, where considerable 
“aggregating up” is already under 
way. 

Life ona diagonal—This is another bit 
of upward mobility jargon, combin- 
ing simultaneous lateral motion, 
too. It’s also terribly geometrical, 
but somehow | don’t quite get it. | 
suppose it to be a workoholic 
replacement for “‘life in the fast 
lane,’’ but whether a diagonal is 
inherently tougher or wilder than a 
vertical is a touchy issue. Maybe 
it has something to.do with 
changing one’s field of operations 
on the way up. 

' Vulturize—Ah, a term of downward 
‘ mobility.:This one“has been in use 
for some time, the property of a 
small cult who have jealously 
prevented it form achieving the 
wide currency it is destined for. 
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you can smoke if you want to 
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Going from specific to general 
usages, it means: ''To root 
through the discarded food and 
property of others; to ‘take what 
one can) get;’ to take anything; to 
take everything.”’ Also exists in a 
short form ‘'vulch’’, as in ‘‘Hey, 
can | vulch a cigarette?” 
‘“Vulturize” implies that what is 
being taken is not being used by 
its possessor at that moment, or 
at any rate that its possessor has 
left it unattended. ‘“‘While Hal’s 
out of town, let’s vulturize his 
Mercedes.” In due time, 
“‘vulturize”’ will probably replace 
“take” and ‘‘use”’ altogether, 
even in compound phrases like 
“‘vulch a vacation,” “‘may | 
vulturize your telephone to make 
a local call?’’ and so on. HOT TIP 
FROM C/C: You can get a drop 
on everybody by moving directly 
ahead to the next developmental 
stage, where ‘“buzzardize”’ will 
suddenly replace ‘‘vulturize’’. The 
short form will be ‘‘buzz’’, as in 
“can | buzz the rest of your 
chowder if you aren't going to 
finish it?” 


Bust it off (in)—This nasty faceful is at- 


tributed by one of our researchers 
to John F. Kennedy, who when 
told of J. Edgar Hoover’s opposi- 
tion to one of his policies replied, 
“If he don’t like it we'll bust it off 
in him.”’ Now there's anatomical 
imagery with real solidity and per- 
manence, without the reversibility 
of ‘‘shove’’. 


Seasonal Affective Disorder (SAD)— 


Even the New York Times dragged 
its vast corpulence aboard this 
bandwagon with a late November 
editorial entitled ‘‘SADness’’. It 
comes from an article by Norman 
E. Rosenthal and eight (!) co- 
authors in Arch Gen Psychiatry, 
vol. 41, January, 1984. Seems a 
lot of people get sleepy, flabby 
and depressed in the winter, and 
sit around barely awake craving 
carbohydrates. Big news. But now 
it has a name and an acronym— 
and a cure. The authors suggest 
that getting up three hours early 
and sitting around under floures- 
cent lights can have “‘a robust an- 
tidepressant effect in SAD.”’ 


Oh No!—Suddenly seems to mean “Oh 


Yes” and “‘Hello’ & 
Gabrielle Chatterton 


for the best of the holidays. give from the best of the Valley 
fine jewelry and crafts of distinction 


silverscape designs 
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Felt—The Strange Idols Pattern 


and Other Short Stories 
(Cherry Red): Picture this, 
partner—you’re driving down 
the turnpike—4:00 am— 
rain—one headlight reflect- 
ing off the pavement— 
Alone, All alone—wipers 
wipin’ fog rollin’ in—can ~ 
you?—OK—| got the 
cerebral soundtrack. The 
Strange Idols Pattern and 
Other Short Stories— 
chiming, strumming guitars 
floating atop building 
rhythms and layered 
percussion—murk 
atmospherics— 

The Strange Idols Pattern is 
the third LP from England's 
Felt, produced by John 
Lecke, (known for his work 


yi 


with The Simple Minds, XTC 
and Magazine) who mixes 
vocals and guitar work 
beautifully. The guitar is ubi- 
quitous but modest. Solos 
are rare, and when they do 
appear (Vasco da Gama) 
they're purely functional, 
supporting the tunes rather 
than defining them. And 
there are fascinatingly obli- 
que lyrics like: 


| was feeling out of touch 
unable to decide 

Between a life of misery and 
awful suicide 

Then it came to rest by me 
like a cross that's hard to 
bear 

Put to death in my hands 
and | will play with it for sure 
Dismantled king is off the 
throne. There’s nothing left 
If you stand on your head 
too long you just run out of 
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breath , 
You're trying hard but that’s 
too bad 

Because your voice is 
always sad. 


With a swirling, enshrouding 
kind of sound, and lyrics 
contextualizing the wander- 
ing through the ruins of Ex- 
istential holocaust, The 
Strange Idols Pattern is just 


right for that kind of driving. © 
V.v.G. 


Chris D./Divine Horseman— 


Time Stands Still (Enigma): 
These are times when a 
man rarely feels like 
laughing alone—yes these 
are times when you feel like 
putting on the Chris D. 
record. Chris Desjardins, 
that cyclamate-gargling 
Singer (Singer?) of 
Flesheater fame (fame?) and 
Slash Records producer of 


Dream Syndicate, Green Gn 
Red, Tex and the 
Horseheads, and The 
Joneses. Chris D. has made 
a lot of crude music brilliant, 
and Time Stands Still is 
destined to be an American 
classic. with an all-star cast 
of L.A. drop-outs dropping 
in: John Doe of X playing 
acoustic guitar; Dave Alvin 
and Bill Bateman of The 
Blasters playing six- and 
twelve-string guitars; Jeffrey 
Lee Pierce and Kid Congo 
of The Gun Club sitting in 
on piano and slide guitars; 
along with a host of others 
like Dan Stuart and Chris 
Cacavas of Green on Red, 
and Texacala Jones of The 
Horseheads. When the Rain 
Comes Down has Chris’ 
Strangulated vocals and 
Julie Christensen's truly 
beautiful background vocals 
delivering preachy lyrics that 
plunge into the murky depth 
*of American Root Music 
(prison, whiskey, broken 
hearts and all else that a 
southwest landscape has to 
Offer). Past All Dishonor is a 
ballad delivered with a 
penetrating tenderness that 
is Romanticism at its driest 
and most charming. Yes, 


PRAKTIKLY 
WORNE 


Classic Clothing 


2 BRIDGE STREET. NORTHAMPTON, MA 585-1913 


Chris D. has a serious flair 
for words and with his dark 
swamp music, poetic 
readings and all-star cast 
has created a classic fit for 
these times. V.v.G. 


Aztec Camera— Knife 


(Sire):—An appealing com- 
bination of honesty, in- 
nocence and pop-folk 
charm, Roddy Frame is a 
gifted writer and has an im- 
peccable delivery of his 
trustworthy testimony of a 
21-year-old boy growing up 
in this jaded world. 
—The aesthetic behind pop 
music lies in writing a song 
that you can remember. 
Most AM radio tunes have 
hooks recurring as predic- 
tably as ponies coming 
around a carousel. Roddy 
Frame’s precocious pen 
yields tunes you can hum all 
day and never tire of. 
—In All | Need is Everything 
we're warned ‘‘don’t fall for 
anything—it’s never gonna 
give you everything’’—yes, 
one of the dilemmas of 
young love, first you want a 
kiss then you want it all. His 
sentiments are set against 
Mark Knopler’s soft-focus 
production (fluffy drums, 
synthesized strings—and I’m 
sure he was the driving 
force behind the nine 
minutes of the title track). 
It’s all a bit too serious. 
What I'd like to see is a 
Mitch Easter or better yet a 
Nick Lowe (someone with a 
sense of humor) produce 
the next LP. That would tru- 
ly make for a fun record. 
V.v.G. 


Husker Du—Zen Arcade (SST): 


The first offerings from 
these self-proclaimed regular 
guys were top-notch hard- 
core, but the band has 
evolved into something far 
less easily defined with Zen 
Arcade, a two-record epic. It 
started with last year's Metal 
Circus. There were hints 
that these boys had the 
talent and guts to transcend 
the limitations of the hard- 
core genre and achieve 
what they now apparently 
have with Zen Arcade. The 
result is an exhilarating 
album of spontaneous 
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guitar, drumming, and vocal 
emotion that combines the 
raw energy of most hardcore 
music with traditional 
elements like melody, har- 
mony and rhythm. There is 
implicit and explicit anger, 
love, confusion, frustration, 
understanding and 
concern—not to mention 
sincerity—burnt into these 
grooves. The British press 
has labeled it ‘‘popcore”’. | 
say stop trying to classify it 
and put iton the record 
player already. Jim Neill 


Bangles—All Over The Place 


(Columbia): A little Mamas. 
A little Papas. A dash of 
Beatles (from their Revolver 
period). But it adds up to 
more than the sum of its 
parts. The main ingredient 
here is The Bangles. The 
Go-Go's these gals ain’t. 
This record floats, dances, 
rocks and rolls all over the 
place. Sheer pleasure. The 
Bangle jangle and three-part 
harmonies are gonna knock 
you out. For an extra treat 
check out the B-side to the 
Hero Takes A Fall 45. There 
you'll find a Bangle-ized ver- 
sion of The Grass Roots’ 
Where Were You When | 
Needed You? They were on 
Letterman on Wednesday, 
Nov. 21. Where were you? 
Jim Neill 


The DBS—Like This 


(Bearsville); This one sneaks 
up on you but when it gets 
you it gets you good. The 
guys do it well (arguably 
better) without the gone-solo 
Chris Stamey. The slow = 
ones hypnotise. The fast 
ones are still with you hours 
after the record’s been filed 
(under Popular Vocal 
Group). They've been 
around long enough to know 
what's going on. They're in- 
telligent enough to put 
together irresistible pop 
songs. with poignant lyrics 
that sound very much at 
home in any living room. 


. 


Musically, they are far more 


talented than the ironically 
more popular REM, whose 


guitar player Pete Buck had 


to be shown the chords to 
Wild Thing during a recent 


joint appearance at UMass. 


All this from Peter Holsap- 
ple, a guy who applied to 
and was rejected by the 
same school he’s come 
back to woo musically ten 


years later. Hopefully, they'll 


Stick it out long enough to 
get what they deserve. | 


can't think of a nicer bunch 


of guys for it to happen to. 
PS: If you missed them at 


the Nail ‘‘opening”’ for Girls’ 
Night Out, you missed a lot. 
Jim Neill 


Let’s Active—Cypress (I.R.S.): 
Almost too good to be true. 
A fab collection of songs 
that easily matches the 


refreshing breath last year’s 


Afoot delivered. Although 


grappling with an image that 


is more likely to conjure up 
the words ‘‘swell’’ and 


“neat’’ than any others, this 


cuteness is incidental and 


really has very little bearing 
on the invigorating sound of 


Let's Active. Culling their 
name from a Japanese t- 
shirt that lost something in 
the translation, the band is 
headed by the very active 
Mitch Easter, who has 
played with several of the 
names already mentioned 
on this page. He teamed 


with Chris Stamey and Pete 
Hosapple in Sneakers in the 
late '70’s, and has produced 


some terrific records, most 
notably REM’s, in the in- 


terim. He and Stamey share 


a similar vocal style, 


reaching unheard-of heights 
in high end. Sarah and Faye 


round out this deceptively 
powerful trio. Word has it 
that Sarah’s had it up to 

here with touring, has left 


the band and been replaced 


by two guys in The Wind- 
breakers, one of Easter's 
production efforts. | can't 
imagine that the four-piece 
will sound any fuller than 
the three. Let's Active 
delivers. 


Jim Neill 


The Sterge 
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Captain Sensible—A Day in the 


Life of. . . (A&M): A 
cohesive collection of the 
Damned Captain’s British 
releases, highlighting his 
work with ex-Soft Boy Robyn 
Hitchcock, including the 
smash single WOT! along 
with some wonderful ditties 
concerning everything from 
VD to V-Day. The sharply in- 
ane influence of Hitchcock’s 
sense of humor is evident 
most notably in the lyrics, 
but he plays on several 
tracks as well. This is the 
first domestic release of a 
Sensible record. Previously 
the Captain put out two full- 
length UK releases and 
scattered singles. This 
record is a compilation of 
some of the high points of 
those releases. Jim Neill 


Robyn Hitchcock—!/ often 


Dream of Trains (Midnight 
Import): Same guy mention- 
ed above. This may not be 
the best album to introduce 
you to this modern virtuoso. 
Then again it might be just 
that. It’s hard to say. Rob's 
work with The Soft Boys 
produced some of the most 
twisted and entertaining 
music ever put to vinyl. Still, 
this new stuff has a rather 
different approach. The third 
solo LP for Hitchcock, this 
one has no drums and 
amounts to Robyn’s poetry 
with and without musical ac- 
companiment. Most of it is 
genuinely clever stuff, but 
other than in the words 
there’s little suggestion of 
what has gone before, and 
I'd hate to think anyone 
would dismiss all else after 
hearing this. Go out and buy 
Hitchcock’s first LP Black 
Snake Diamond Roll and the 
Soft Boys’ Underwater 
Moonlight. Then pick up 
Trains. ‘‘Even Marilyn 
Monroe was a man but this 
tends to get overlooked by 
our mother-fixated 
overweight, sexist media.”’ 
Jim Neill 
continued on page 20 


JIM NEILL 

TERP TEN 

Tom Verlaine—Cover (LP) and Five Miles 
of You (12"’ Import). 

The Playn Jayne—Friday the 13th (live LP). 
The Replacements—Let It Be (LP). 
Nuggets—Volumes 1 through 4. 
Dumptruck—D is for Dumptruck (LP). 
Long Ryders—Native Sons (LP). 

Naked Prey—Naked Prey (LP). 

Chris Stamey—/nstant Excitement (LP). 
True West—Drifters (LP). 

The Graphic—People in Glass (LP). 


SIDEWALK SAM 
THE STREET BEAT 


The Time—Jungle Love. 

Chaka Khan—Tonight. 

Nuance—Take a Chance. 

Fonda Rae—Touch Me (All Night Long). 
Junior—Somebooy. 

Jay Novelle—/f This Ain’t Love. 

Billy Ocean—Caribbean Queen. 
Deneice Williams—Next Love. 

Bronski Beat—Why? 

Boney M.—Kalimba de Luna. 


marten NEAL 

> THE WILD THING 

Alicia Myers—Appreciate. 
Wish—Touch Me. 
Whoudini—Friends/Five Minutes of Funk. 
New Edition—Coo! it Now. 

Force MD's—Don’t Make Me Dance. 
Jocelyn Brown—/ Wish You Would. 
Twilight 22—Street Love. 

Chaka Khan—This Is My Night. 
Jermaine Stewart—The Word Is Out. 
Nuance—Loveride. 
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. “We're Living in Violent Times”: - 
._ “There’s a Bad Moon\on the Rise: 
JS 39 yr, peek 4 r a \ =} 
it even Minutes to Midnichtee 88 98% 220900020 00000% uM} VINNIE VAN GEE 

Ronnie Talk to Russia”. .-.... Ne Se Becccsscosoosulll)| » BF THE FIRST ON YOUR 
_ “Five Minutes till Midnight’ : BLOCK 
. “Waiting for Another Cuba”; & West Indian Company—Ave Maria. 
. ‘‘We Begin Bombing. in: Five Minutes): nae Bonz) Goes) f Washington 


VA a 


1“ Time Zone—World Destruction. 
. “Armageddon Time”’ | <1 os eats ¢ } | in sane stag ve Begin 
‘World. War’’ na ey ag wy aes gas T ombing in Five Minutes 

win Abe om eae ; Cure! ~ Elvis Costello & Nick Lowe—Baby It’s You. 

Headbellys | + The Cure—Charlotte Sometimes. 
(from The Cure Concert). 

1“ Cabaret Voltaire—Cut the Damn Camera. 
i” Sade—Hang on to Your Love. 
yw Cindy Talk—Disintegrate. 
iw 
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en ee MAY BE THE LAST RECORDS YOU, WILE EV EVER) HEAR | 
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The Church—Volumes. 
tps ope, Le heat She" @\ A 1980 ae Ne 
° ' 
@ 3) o) 
7 MINUTES 10 MINUTES 12 MINUTES 9 MINUTES 7 MINUTES TRIVIA 
TO MIDNIGHT TO MIDNIGHT ! TO MIDNIGHT TO MIDNIGHT TO MIDNIGHT he first per- 
The nuclear Ratification of Strategic Arms SALT fails to Danger of An OH NO! NOHO! t-shirt goes to the first p 
weapons club now the Nuclear LimitationTalks make progress; nuclear war n who can tell me what British pub rocker 
stands at five, _ Non-Proliferation | (satt) lea to India joins the increases; 20 LP titled The Jesus of Cool, and 
with France, China, Treaty. | first nuclear arms nuclear weapons irrationality of released an » ave 
Britain, the U.S. control agreement club. national and what was it reissued as? 
and U.S.S.R. | between U.S. international 
and U.S.S.R. 


actions. 


We Have The Largest Stock of 


BEER & WINE 
SUPPLIES 


In Western Massachusetts 


MAKE BEER & WINE 
For The Good Tiines 


New and Used 
Rentals 

Repairs 
Instruction 

Sheet Music 


PARADISE DELI 


WINEMAKING 
SUPPLIES 


154 King Street. Northampton 
586-0150 
Monoelaul cola, PU Se Sate 14 


"586-0998 


21 Pleasant St, Northampton | 


235 Main Street, Northampton, MA 01060 
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MR. MAINSTREAM 
> CURRENT CURRENTS 
~ King Sunny Ade and his African Beats— 
Aura (LP—all Cuts). 
Junie Morrison—Tease Me (12") and 
Stick It In (from LP Evacuate Your Seats). 
~ David Lasley—Don't Smile at Me 
(I Already Know) (from LP - 
Raindance). 
~ Sheena Easton—Strut (12”’). 
Marcel King—Reach for Love (12”' British). 
~ D Train—! Treasure Your Pleasure 
(from LP Something on Your Mind). 
~ Aztec Camera—Ail ! Want is Everything 
(12”" remix). 
~ Clarence Carter—Take It Off of Him and 
Put It On Me (soul oldie). 
~ Shriekback—Hand on my Heart 
(12”" import). 
~ Force M.D.S.—Baby Be Mine (from LP 
Love Letters). 


SHOUL 


BEN WILDER’S WHIRLD OF 
MUSIC Es 


When | was first approached to write for 
OH NO! | asked if | could do a Best of 1984 
article, along with my Top Ten of the Month. 
Well, in January 1985 when every record of 
1984 has been released I'll go to work com- 
piling the list. About Top Tens—what hap- 
pens to the other good records if there are, 
say, eighteen records you think are good that 
month? Eight records might get lost in the 
shuffle, and if there are only six good ones 
then four poor ones are being passed off as 
better than they are. Top 40, Hot 100 or 
whatever lists based on sales are relative 
measures, most of the time of how powerful 
the band's record company is, and how con- 
servative radio stations and clubs are. Many 
figures are based on records shipped, not 
how many records were purchased. If you 
observed all the reporting inaccuracies that 
go on in the industry from record company 
promotion people to record retailers on 
through to college radio and trade magazines 
you would realize what a farce is being 
perpetrated. Figures lie and liars figure, 
especially when there is money to be made. 
Numbers influence what gets played and 
what people hear is more likely to be pur- 
chased. Thus industry people try to influence 
-the numbers. 

This list has no numbers, because if | audi- - 
tion twenty records { don’t put them in order 
of preference after !'m done. ! just continue 
to listen to the ones | like and ignora the rest © 
(axcept when | DJ a college ‘party and their 
evening will be a disaster if they don’t get to 
hear Cindy Lauper, The Fixx or Huey Lewis). ~ 
This list is limited to semipopular music 
genres and to these records ! have been able 
to gain access to. ! apologize to the artists 
and the fans of those records that should 
have made the list had ! greater financiat 
resources. Most of the records are very re- 
cent, some older ones are included if they 
haven't received domestic label distribution 
or, in my opinion, sufficient airplay. The last 
section of upcoming releases I'm anxiously 
awaiting and notifying you so you can play 
musical hot shot and be the first on your 
block to play them. See you in the record 
shop and on the dance floor. Happy hunting! 


Matcolm McLaren — Madame Butterfuly 


Ministry — Al! Day 


Associates — Waiting for the Love Boat 


ABC — How to be a Zillionaire 
Bronski Beat — Why? 


Kane Gang — Aespect Yourself 


Eurhythmics — Sex Crime 
Interferon — Baby /ai 


Carbaret Voltaire — Sensoria 
UPCOMING RELEASES TO LOOK 4 & LISTEN 2 


. LATEST IN RAVE DANCE RECORDS 12”’ Singles 
Afrika Bambata and John Lydon — World Destruction 


Robin Scott and the African Pioneers — Crazy Zulu 
impossible Dreamers — This House Built of Sand 


Bonzo Goes to Washington — Five Minutes 
Clandestine — Radio Rhythm 


Bryan Ferry — LP 


OMD — Garden City (B-side of Tesla Girls) 
Willesden Dodgers — Gunsinmoke Breakout 


Seritti Politti — Hypnotize 
Swann’s Way — When the Wild Calls 


Tears for Fears — Mothers Talk 


Way of West — Feel the Steel 


- Alr Force 1 — See the Light (12”’) 
Funk Shun — / Want Your Love 


Sisters of Mercy — Walk Away 
Jonzun Crew — Lovin (12”’) 


SPK — Junk Funk 


Kool and the Gang — Misiead 


Savage Progress — Burning Bush 
The Limit -- Say Yeah 


M & M — Cooling the Medium 
Gary Numan — The Beserker 
Nyam Nyam — Fate/Hate 
Pete Shelly — Never Again 
Shrlekback — Mercy Dash 
Stranglers — Skin Deep 


Yukihiro Takahashi — Tomorrow’s Just Another Day 


This Mortal Coll — it'll End in Tears 
Fresh Funk 12”’ Singles 


Aleems—Aelease Yourself 
“Love Bug’’ Starski — Do the Aight Thing 


Stone — Puppet 
Betty Wright — One Step Up-Two Steps Back 


BEN WILDER THE HIPPEST | 
World Famous Supreme Team — Radio Man 


NOISES 


eh 


Bronski Beat — Age of Consent 
Cocteau Twins — Treasure © 


Dbs — Like This 
Hashim — We’re Rockin’ the Planet 


APB -— What Kind of Girl Are You? 
Junior — Somebody 


Black Mamba — Vicious 

Circuit — Release the Tension 
Manu Dibango — Abele Dance 
Peech Boys — Come on, Come on 
R.J.’s Latest Arrival — Shackles 
John Rocca — Once Upon a Time 
Wish w/ Fonda Rae — Touch Me 


Divine Sounds — Changes 
Kane Gang — Small Town Creed 


Mongrel Puppy — Let's Bar-B-Q : 
David Sylvian — Brilliant Trees 
James Cuts — Sexify You 

Dazz Band -- Let /t Ali Biow 

Lavi Ebbel — Te/epatia 


Heaven 17 — How Men Are 
Alison Moyet — Alf 


Shriekback — Jam Science 


Floy Joy — /nto the Hot 
OMD — Junk Culture 


> 


OHNO! NOHO! 49-220 | 


se ne aes 


ie a 


a 


#5 


PORTRAIT OF THE 
ARTIST AS A 
CONSUMER 


ALLEN ARENIUS 


Star of stage, screen and radio. Referred to as the 
‘‘Kingpin of Dadavision’’ and once called the greatest 
actor this Valley has ever produced. Pictured here 
rehearsing for his upcoming self-written and self- 
directed play The Friendly Soda Jerk. 


GAVONICCCOIGE. Seas epee ew ee .......bBlue 
Pavone (OOGs fey va twits vo oe cine ote the «ee aw V Gal 
Favorite laundry.....................Market St. 
BAVONG MOAI oath sie oe dG bs te os oem Oot EMNEL 
Favorite philosopher..........Norman O. Brown 
Last book read.............+......-Love’s Body 
Favorite author.................Samuel Beckett 
‘Favorite song...........‘‘Making Flippy Floppy”’ 
Favorite band...................Talking Heads 


Favorite hangout............. ..... Whistle Stop 
PROTO A 6c dhcas wggatidys. OUP wi gar ee es tae fe Renae OR Recollection 
Favorite parlor game...... What would you do if? 
Favorite car/model/year........... Masurati—any 
Favorite smack food............ Graham crackers 
CEL [fc gta mrnene Cerner rare ron .aetwre rary. cerere eran gy Either 
Favorite clothes store..........+25ees Good Will 


Favorite magazine..............:. 
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Greenpeace Shop 
Opens in Northampton! 


Sweatshirts 
T-shirts 
Jewelry 
Toys 
Stocking Stuffers 
Books 

Cards 

Stuffed Animals 


Give a gift that will help preserve our planet. 
Your purchase supports the work of Greenpeace. 


Northampton, MA 01060 (413) 584-7379 


Thorne’s Market 
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Hoodoo Gurus—Stoneage 


Romeos (A&M): Arguably 
the most entertaining record 
of 1984. Styles range from 
The Cramps to The Hollies, 
if you can figure that out, 
and it really works. These 
Australians are talented and 
enthusiastic and write songs 
with hooks that could land a 
six-foot trout. / was a 
Kamikaze pilot—They taught 
me how to take off/but never 
showed me how to land. Ap- 
parently the first single, / 
Want You Back, has invaded 
the everpopular eMpTV light 
airplay chart. Watch for it 
about 4:30 am on any given 
night in between Scorpions 
and Ratt videos. vim Neill 


Rain Parade—Explosions in 


the Glass Palace (Enigma): 
The Rain Parade, short 
David Roback who has link- 
ed up with former Dream 
Syndicate bassist Kendra 
Smith to form Clay Alison, 
still makes great music after 
two 12” releases. 
Undeniably borrowing a bit 
from early Pink Floyd and 
Neil Young, Explosions is a 
bit more subdued than the 
previous LP, Emergency 
Third Rail Power Trip. With 
the possible exception of 
You Are My Friend, all the 
tunes here are dark and 
melancholy. Even ‘‘Friend’’ 
upon a close listen isn't ter- 
ribly optimistic. At one point 
on the album, there is an 
uncomfortably long silence 
right in the middle of a 
song, which starts up again 
only after everyone within 
earshot has: stopped what 
they were doing to figure 
out what's up. The first LP 
is much more upbeat, and 
Byrds comparisons, no mat- 
ter how insulting to the 
band, are unavoidable. The 
best art borrows without 
stealing, utilizes without ex- 
ploiting. This is The Rain 
Parade who have quite a bit 
more good taste in their in- 
fluences. Explosions in the 
Glass Palace is a depressing 
but beautiful record. 

Jim Neill 


Mongrel Puppy—Let’s Bar-B-Q 


(Twisted Puppy): Dare I say, 
“fun’'? What a nutty bunch 
of Easthamptonites! This 
record blatantly dares you to 
take it seriously. With songs 
like Transonic Dream who 
needs drugs? It’s hardly a 
parody of psychedelia but it 
certainly has no shame in 
using every trick in the 
book. A bit less subtle than 
a lot of bands doing the 
same thing but it does final- 
ly work. The vocals sound 
like Alice Cooper with an lIg- 
gy brain transplant. The 
searing guitar rises above 
everything occasionally and 
wanders around manically 
between your speakers 
(assuming you're listening in 
stereo) before crashing back 
into to the midst of the 
song, somehow just at the 
right moment. This is one 


BONUS disc. Jim Neill 


The Go-Betweens—Spring Hill 


Fair (Sire Import): More 
Australian brilliance. The 
most accessible songs 
(Bachelor Kisses, Man O' 
Sand, Part Company, and 
Unkind, Unwise) are really 
great. The rest of the album 
is no less so, but a bit more 
challenging. The graceful 
technique of the aforemen- 
tioned songs is sidestepped 
in favor of unabashed social 
commentary on the others. 
The Go-Betweens have a lot 
to say and a lot of different 
ways to say it. Don’t let the 
pretty sound of the songs | 
list above cause you to 
disregard the meaning of 
the words. They are cynical 
yet practical, whereas Mor- 
risey of The Smith, say, is 
too often self-pitying, leaving 
us out. Bachelor Kisses 
warns young brides of the 
dangers of their suitors. All 
they'll give you is a diamond 
ring. This is the third LP 
from the Go-Bees. The 
previous LP, Before 
Hollywood, is easily as good 
as this one, sporting the 
same tension between 
songs. The first album is a 
little harder to deal with for 
the average ear, but in- 
strumental in understanding 
how the Go-Betweens have 
arrived where they are to- 
day. Give them a listen. 
These people mean it. 

dim Neill 


Tom Verlaine—Cover: In 1976 


Tom Miller took the name of 
Verlaine from a French Sym- 
bolist poet, and ended a 


’ published poem with the 


line, ‘| shall contrive an en- 
vy so strong that its object 
will disappear."’ And while 
each of his successful solo 
projects has attempted to 
follow through with that ob- 
jective, most have had 
grander-sounding results 
ranging from the furiously 
passionate to the chastely 
mournful. Cover, the fourth 
solo LP, sets restless renun- 
ciation and the secondhand 
experience against a 
grateful acceptance of 
human emotion, and in so 
doing comes closest to 
fulfilling Verlaine’s ambition. 
The record is Tom’s calmest 
collection, with songs like 
Five Miles of You, O Foolish 
Heart, and Swim that are all 
grace and symmetry and 
wisdom played rather like a 
roundelay of chimes and 
whispers. Love in Verlaine’s 
music is a painful grip, a 
break in the natural order. 
Guitar passages of 
assiduous purpose burst out 
of whiningly taut songs; im- 
agery burns and corrodes in 
stories that the composer's 
voice can sometimes hardly 
get out. 

Oh | had adream/A 
dream so fine / And in that 
dream / Nothing was mine / 
And | heard you sayin’ to me 
/ That in my dream / There 
Was too much to see. . . 
Thus begins Let Go the 
Mansion—lyrics suspended 
Just before a similar wall of 
guitar-driven melody. This 
man, who actually built the 
Stage at CBGB’s himself 
nearly ten years ago so that 
nis band Television would 
Nave a place to play, con- 
tinues to make some of the 
most fascinating music 


around, w—V.v.G 


Pata 


20 Center St., Northampton, Ma. 
i: Tickets & Reservations: 413 584 0610 
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THE BOBS 


Nu Wave Acapella Devo 
meets Manhattan Transler 
East Coast debut 7 & 10 pm 
$6 


SHADOWFAX 


Windham Hill Recording art- 
ists 7& 10 pm $8 


TAJ MAHAL 


Solo appearance by this Liv- 
ing Legend 78 10 pm $10 


WOMEN OF THE 
CALABASH 


African Women's Percussion 
Ensemble 7 & 10 pm $6 


PRESIDENT 
REAGAN 


holds his first iron Horse 
press conference through the 
medium of NYC comic JIM 
MORAIS. The audience is en- 
couraged fo come prepared 
wilh questions ‘Fantastic - 
Wall Street Journal. ~“Uncan- 
ay"-Chicago Tribune. “'‘Con- 
wincing “National Public 
Radio 7& 10pmss A 
Counter Production 


JOHN FAHEY 


Special Holiday Concen 
featuring popular songs of 
Chiustmas and New Years in 
his inmitable style 7 & 10 
pm $5 


BETTY CARTER 
TRIO 


Widely acknowledged as one 
of the greatest jazz vocalsts 
in the world 7 & 10 pm 


THE IRISH 
TRADITION 


A Bottle of Guiness and this 
world famous band are the 
appropriate New Years Pre- 
Party 7 pm S5 


ROHLEHR, 
GROVES & 
COLBY 


New Years Eve Dance Party 
Bottle of Champagne at each 
table 930 pm $1250 Reser. 
vations a must 


SUZANNE VEGA 


Her New Wave delivery of 
image-nch lyrics. worthy of 
Joni Mitchell. has set NYC 
cmitics reeling 


yanuay WYNTON MARSALIS 


January COMEDY 


January 


yanuary MELANIE 


January 


RALPH TOWNER 
PRESTON REED 


February 
February 


February 


DAVE VAN RONK 


PAUL BUTTERFIELD 


STEVEN WRIGHT 


COMEDY AT THE HORSE 


Every Wednesday ! used to drive the 1.8 miles from my house to the Hot L Warren 
for another Comedy Crunch. It was usually sleeting or something. I’d perch at the bar. 
Three minutes before showtime the comedians would straggle in. At least they didn’t 
have to carry equipment, but then again they didn’t have anything to stand behind or in 
front of. Some nights the tables were full, and people would mob down to the end of 
the bar or mass in front of the bathrooms as the emcee took the mike. It might have 
been Ed Vadas, Buddy Rubbish, Ken Ober or Bobby Darling—they all kept us laughing. 
They did it even on those other nights, the ones with thirteen people that are the trench 
warfare of comedy. This war had its heroes who reduced the whole thirteen of us to 
helpless blubber—Mike ivy, Leo T. Baldwin, Drew Anderson, Mark Morrison, Dana 
Gould and so on. ; 

| remembered those days fondly on Tuesday 27 when the Iron Horse staged the third 
of its new monthly comedy series. Boston’s GUILTY CHILDREN met a dream audience 
there. As front man Phil Lebovits announced at the start, ‘‘We are only as good as you 
are.’’ That began a nightlong collaboration of crowd and performers that left me queasy 
with laughter. GC's style of improvisational comedy involves the creation of gamelike 
structures where audience input determines the emotions, actions and even physical 
positions of the comics. GUILTY CHILDREN rose to the occasion, undaunted by the 
most preposterous challenges, playing every ridiculous scenario to the hilt. 

The stage could harldy contain them at times. John Rennie, Dorothy Dwyer, Kevin 
Brown, Greta Cowan and Gina Silversmith joined Lebovits in spinning two full sets of 
routines both literate and physical. Chekhov gave way to karate, mythology to mugging, 
rhyming to Reagan. The troupe has a very theatrical quality. Each performer has 
remarkable range, and the versatility to leap from one end of that range to the other in 
a split second. Brown, for example, rendered everyone from Prince to Conan with equal 
conviction, while Rennie worked a sliding scale from preppie to demented sleaze. GUIL- 
TY CHILDREN was a hit, and | bet they'll be back. 

The Horse turns out to be an excellent room for comedy, with good visibility and 
acoustics from all seats. Counter Productions, a teaming-up of Jordie Herold and Izzy 
Gesell, plans to keep the heat on with more ‘‘brand name comedy” throughout the 
winter. Jim Morris is set for December 18, and Steven Wright, Duck’s Breath Mystery 
Theatre and Second City are all slated for later appearances. | wish it were as close to 
my house as the Hot L, but what the heck. Izzy Gesell, by the way, faced some of 
those historic Crunch audiences himself, before he ascended to Paradise. . . 

@ David Lenson 


Honoring 


the Finest Traditions 
of French Cuisine 


Luncheon Served 
Monday thru Saturday 
11:30-2:30 
Dinner 5:30-10:00 
Sunday Brunch 10:30-3:00 
Cafe 10p.m. to la.m. 


ALL MAJOR CREDIT CARDS ACCEPTED 
DINNER RESERVATIONS RECOMMENDED 


Cafe/Restaurant 


140 Main St./Northampton 


586-2699 
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DID YOU CATCH NAH—I WANTED TO 
THE OX PULL? WATCH “DIVA" AGAIN. 


NORTHAMPTON 
GREENWICH VILLAGE GONE RURAL 
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THE WORLDS TALLEST USELESS LIBRARY To EVER BE 
QUARANTINED BY CHAINLINK FENCE UMASS. 


22 OH NO! NOHO! 


LAM HY CARTOONIST KRackt 
ack AND THIS IS MY Town !, 


TWET'S RIGHT GISELLE! 
WERE VY Fos !! 


/ 5, 
eh 
NNUAWUU! 


\ 
ws 
} UN 
es Oo - 


ae 


é 


EXCUSE ME SIR BYT 
WHO \ Ae\ CORRECT 


You KNOW 
eas ee 


So I wasborn, And also bumpy 


pink, wrinKled, because LT ho: 
and cranky. a hematomoa.. 
tM" ‘ pe acd pressure 
= vA causes buige 


in soft infant 
sKoll. 


Se ears SS ae aes Tes | 
My folks wererelievedto My cradle was the _ Intime the bump | 
learn my hematoma bdttom drawer oF: subsided. 
would eventually go. the bedroom dressen tats hide 
i a AN a vestigal bump 


Hey, lef‘s cal! : wee SOCKS 


him Bumpy. 


Stet 


Elocttens E ! 
: e behind 
' Bumps Pie ies ee 


5S BING, fo And was iT my nome. 
lingered Ori. Who \V RollnicK the grocer; that made me such | 
con Say how L Always tease.me? arebel inschool® | 
was affected? | ey NS MS Bon 
eict ‘ Krein oe ; 


kindergarten , Ss - -t— 
AMIS chpman You cannot 


Fo age draw people 
¢ ¢ * witn bellybut- 
AX TONS - f— 


Nice people 
Weary Clotnes 
AL B-] SONOS ONS 
Ax el CON See Meir 


“ e 


\Y' Nn \ i 
wt } An 
JAN esa 


Dad always pointed a Yoai Was a Yankee -- Inevitably, made the 


- 


Hey Yo i 
SGY helio to 


long and 
bumpy --« 


COT wy 


wy 
ot 


HOHOHOHOHOHOHOHOH 


I WAS UNDER ANESTHESIA HAVING MY CHIN,LATS, 
\ * r AND KNEES LIFTED WHEN SU DDENLY. .: 


OH GOD? HIS 
EART STOPPED?) 


PRESENTS 


2H ME 
, SHOES ont \ 
©54 #AaYaan—— 
LAF IM UPHERE 
WHAT'S MY BODY 
DOING DOWN 


seatateteh cae” 


Ss 
Se 
ene 


3 
= oss ate 
: Sones 
SOS RES 
ee 


cena 


na 
5 
es 


CALLEDTO ME, 


ILLANT LIGHT. 


Seas 
Sees 
ee 


B 


en 


y~ VOU MAK 


2 E ‘ a : 
DAY SPECIAL FORME Vii SF ma b s a 


: . Ae 
= = CIALFOR = sag! H = 
— ea, JUST BY BEING.D 


i ] 
=F DOCTOR % WE'VE} 
. GOT A PULSED 


ADELIVERY J 
sa: SPEEDY 
LK DPELIWERY 

pe EE AE 


26 OH NO! NOHO! 


OHOHOHOHOHOHOHOHOH 


Scoops ce cveam ) 
e 


ovr 


Ww > . 
\ Winter: 
: 


From the theater that brought you REPO MAN 
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PERFORMING ARTS 


Ain’t Misbehavin’ A musical based on the 
songs of Fats Waller, StageWest, Columbus 


Center, Springfield, Dec. 18 through Jan. 
13. 


A Child's Christmas in Wales & Seasonal 
Repertory By Dance Gallery, Thornes, 
Northampton, Dec. 14 & 15, 8 p.m. and Dec. 
16, 2 p.m. 


The Coming of the Light: A Winter 
Solstice Celebration An evening of story 
and song presented by the Western New 
England Storyteller's Guild, Northampton 
Center for the Arts, 17 New South Street, 
Northampton, Dec. 21, 7 p.m. 


Crimes of Passion (A Detective Story) A 
dance/theatre piece by Lisa Enzor, North- 
ampton Center for the Arts, 17 New South 
Street, Northampton, Dec. 14 & 15, 8 p.m. 


March of the Falsettos A new musical by 
William Finn, Northampton Center for the 
Arts, 17 New South Street, Northampton, 
Dec. 7 & 8, 8 p.m. 


Left/Right A dyslexic comedy by Roy 
Faudree, presented by No Theater, The Lit- 
tle Theater of the Pleasant St. Theater, Dec. 
7-15, 8 p.m. 

Schmaltz Suite A dance creation by Ariel 
Weiss, reminiscent of the dance of Fred 
Astaire and Ginger Rogers, Hampden 
Theater, UMass, Dec. 13, 14, 15, 8 p.m. 


Short Eyes A play about prison life by 
Miguel Pinero, produced by the New World 
Theater (formerly the Third World Theater), 
Hampden Theater, UMass, Dec. 7 & 8, 8 
p.m. 


True West A play by Sam Shepard, 
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StageWest, Columbus Center, Springfield, NORTHAMPTON # 
through Dec. 9. (413) 586+2250 , 
Pioneer Valley Cappella A concert of early 
music, Dec. 18, 8 p.m. Nouveau 
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Christmas Wine 
Samplers 
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Delivered Free from Springfield 
to Greenfield 


12 bottle cases start at $30 per case 
Corporate charges accepted 
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Let our wine experts help you choose an 
educational sampling of wines available 
from 22’ countries. 


ji optvst weit Atti ah pF 
the maix es en 

97° CBG oe bags 

fe ee 


Superb: Fad: Se “Charming Ainsphere 


$6.95 Dinner Specials Tues-Thurs. 
Lunch 11:30-2:00 Dinner from 5:30 Tues-Sat. 
584-0243 


Now booking for Holiday parties 
for groups of 20-25 5 
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